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BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
DAVID HOOSE, conductor 
Monday, February 4, 2002 at 8:00 p.m. 
Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
DAVID HOOSE, conductor 
Monday, February 4, 2002 
8:00 p.m. 
PROGRAM 
Elegy for String Orchestra 
Samuel Pascoe, conductor 
Elliott Carter 
(b. 1908) 
Symphony No. 87 in A Major Franz Joseph Ha) 
(1732-1809) 
Vivace 
Adagio 
Menuet 
Finale: Vivace 
-Intermission-
Symphony No. 1 in B-flat, Op. 38, "Spring" Robert Schumann 
(1810-1856) 
Andante un poco maestoso-Allegro molto vivace 
Larghetto 
Scherzo: Malta vivace 
Allegretto animato e grazioso 
PROGRAM NOTES 
Elliott Carter 
Elegy for String Orchestra 
Originally written around 1939 for a concert featuring new violoncello 
music sponsored by the League of Composers, the composition was first 
titled Adagio for Cello (or viola) and Piano. In the summer of 1943, Elliott 
Carter arranged the piece for a string quartet in residence at Camp Lanier 
and changed the title to Elegy, revising the piece by extending it in length 
and giving it a more defined conclusion on a C Major chord. This version 
was the basis for Carter's string orchestra arrangement published in 1952 
and premiered the next year. The fourth and latest version is also entitled 
Elegy, but is arranged for viola and piano, and, of all three later versions, 
bears the closest resemblance to the original work. 
In his own program notes, Carter described this piece as "a continuous 
development of one main idea," and "characteristic in style of my music 
written during the late thirties and early forties." The restrained 
cn" rapuntal nature and long arching melody is more indicative of his 
~ with Nadia Boulanger in Paris than of his studies with Walter Piston 
and Gustav Holst at Harvard or of Carter's mature compositional style. In 
the orchestral version, the original melodic line wanders through the 
violin, viola, and cello sections, often layered above and below with 
delicate counterpoint to form a breathless, continuous melodic line. 
Franz Joseph Haydn 
Symphony No. 87 in A Major 
When Joseph Haydn received his commission for the "Paris" 
' symphonies (circa 1784) for the Parisian orchestra Le Concert de la Loge 
' Olympique, he was employed by the Esterhazy family. Haydn's autograph 
score of the Symphony in A Major, one of the symphonies not graced with a 
' nickname, was dated 1785 and came to reside in the library of Count 
d 'Ogny along with the other "Paris" symphonies. Haydn must have been 
especially pleased with this symphony, because he suggested to his 
publishers that it should be placed first in the set. 
The symphony was first performed in Paris during the winter of 1787-
1788. Despite protesting that he did not know the orchestra well, Haydn 
probably had heard some favorable reports about its woodwind section, 
because he paid great attention to the woodwind parts, especially in the 
inner movements. The outer movements are lively and thematically 
simple, creating an engaging frame for the more contemplative Adagio and 
Minuet. The first movement uses two similar stepwise themes. The second 
movement, the only one to begin and end away from the home key of A 
major, uses the horns as a tonic pedal on D and features the flute and oboe. 
: enuet establishes the formal dance rhythm, but the Trio, after 
fL- - ring the oboe, interrupts this rhythm with 
a surprising silence before the return to the minuet. The fourth movement 
is built upon one very flexible theme, used not only in counterpoint against 
other material, but also in canon and fugue. 
Robert Schumann 
Symphony No. 1 in B-flat Major, Op. 38, "Spring" 
Upon hearing Schubert's "Great" Symphony in C Major in 1839, Robert 
Schumann wrote to his beloved Clara Wieck that he "wished only that you 
should be my wife and that I also could write such symphonies." He finally 
accomplished the former in 1840, despite the opposition of Clara's father, 
and he avidly devoted himself to the latter in 1841. Schumann completed 
the sketch for the Symphony No. 1 in a mere four days between January 23 
and 26. Schumann gave the symphony its "Spring" nickname, and 
acknowledged a spring poem by Adolph Bottger as inspiration, but 
abandoned an early notion to give programmatic titles to each of the four 
movements. The orchestration was finished on February 20, and Felix 
Mendelssohn conducted the Gewandhaus Orchestra at its critically 
successful premiere on March 31 of the same year. 
Although Schumann's orchestration is sometimes criticized, his 
mastery of large forms demonstrated in his first symphony is widely 
acknowledged. Schumann linked his movements carefully by giving 
thoughtful attention to the endings of each of the first three, each leading 
into the next. He uses related, but not identical, themes to create what he 
termed "historical interest" to link the movements. In the first movement, 
the chorale-like idea in the coda prepares the way for the second · 
movement. The trombone chorale at the end of the second movement 
provides the melodic shape for the Scherzo. The finale utilizes a rhythmic 
pattern to unify the movement, even extending into the brief cadenza for 
horn and flute that heralds the finale's recapitulation and the following 
coda. 
-Katherine Meifert 
THE CONDUCTORS 
David Hoose is Director of Orchestral Activities at the Boston 
University School of Music and is music director of three distinguished 
organizations: the Cantata Singers & Ensemble, Collage New Music (both of 
Boston), and the Tallahassee Symphony Orchestra. He has appeared as 
guest conductor of the Saint Louis Symphony Orchestra, Singapore 
Symphony Orchestra, Utah Symphony Orchestra, Korean Broadcasting 
System Symphony Orchestra (KBS), Orchestra Regionale Toscana (Italy), 
Boston Symphony Chamber Players, Handel & Haydn Society, and the June 
Opera Festival of New Jersey. Mr. Hoose has conducted the American-S' 
Festival Orchestra, Emmanuel Chamber Orchestra, Pro Arte Chamber 
Orchestra, Back Bay Chorale, Chorus Pro Musica, Quad City Symphony, 
Ann Arbor Symphony, and Cayuga Chamber Orchestra, as well as at the 
New Hampshire, Warebrook, and Tanglewood Music Festivals. He has also 
been a guest conductor at the Eastman School of Music, the Shepherd School 
of Music at Rice University, the University of Southern California School of 
Music, and the New England Conservatory. 
Mr. Hoose has been a recipient of the ASCAP Chorus America Award for 
Adventuresome Programming (with the Cantata Singers & Ensemble) , has 
been recognized as Musician of the Year by the Boston Globe, and has 
received, as a member of the Emmanuel Wind Quintet, the Walter 
Naumburg Award for Chamber Music. As a conducting fellowship student 
at the Tanglewood Music Center, he was a recipient of the Dmitri 
Mitropoulos Award. Mr. Hoose 's recordings appear on the Koch, Nonesuch, 
Delos, CRI, GunMar, and New World labels. 
Samuel Pascoe is a doctoral student in Orchestral Conducting at 
Boston University where he studies with David Hoose. Born in Mexico 
City, Mr. Pascoe graduated from the National Autonomous University of 
~ ·· ico in 1991 as a piano performance major. He then continued to 
f _ plete his master 's degree in choral conducting with a composition 
emphasis from Westminster Choir College in Princeton, New Jersey, where 
he studied with Joseph Flummerfelt and Stefan Young. 
Since 1993, Mr. Pascoe has been a full-time professor at the National 
School of Music of the National Autonomous University of Mexico, where 
he teaches chamber music and theory. In 1998, he was appointed music 
director of the university's symphony orchestra, a position he held until 
this past summer. He was also the conductor of the Coro de Madrigalistas, a 
professional choir of the National Institute of Fine Arts in Mexico City, and 
of the KONTEMPO Ensemble, a contemporary chamber ensemble. He has 
served as the Music Director of the Academia de Mexico Chamber Orchestra, 
, and has been a regular guest conductor of the AMEN Choir, with whom he 
has performed numerous oratorios. 
As a composer, Mr. Pascoe has won several awards, including a second 
and fourth place in the annual National Choral Composition Competition 
in Mexico. Some of his compositions have been recorded on the Urtext 
label, including his Trio No. l for string trio, Lyric Piece for cello and piano, 
and a commissioned piece for soprano, two oboes, cello, bass, and 
marimba, which will be recorded next spring. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I 
Lelia lancovici , 
Concertmaster 
Angela Millner 
Zhongling Li 
Alexandra Shepherd 
Laura Talbott 
Sasha Callahan 
Yvanna Mycyk 
Sarita Uranovsky 
Melissa Baese 
Yoojin Kim 
Mary Lidman 
Justin Esposito 
Elise Blake 
Vera Rubin 
Andrea Schrack 
Violin II 
Yeon-Su Kim , Principal 
Pei-Ju Wu 
Tao-Ming Yu 
Emily Wilson 
Dainius Puodziukas 
Karen Stokke 
Dimitrios Margaritis 
Ruby Fulton 
Kelly Thomas 
Anna Washburn 
Clark Spencer 
Anita Goettsch 
George Lam 
Krista Wroten 
Viola 
Annette Klein , Principal 
Tung-Ying Huang 
I-Ting Chang 
James Raftopoulos 
Steliana Nedeva 
Julia Garfinkel 
Tim O'Brien 
Regina Mashburn 
Elizabeth Dinwiddie 
Sarah Miller 
Jennifer Thomas 
Cello 
In Jung Song, Principal 
Rebecca Hartka 
Kurt Anderson 
Laura Metcalf 
Marianne von Nordeck 
Sarah Sitzer 
Natasha White 
Mark Bridges 
Joanna Morrison 
Lauren Riley 
Erica Rhodes 
Bass 
Ira Gold, Principal 
Logan Coale 
Matt Reeder 
Brian Wahl 
Flute 
Whitney Hanes* 
Kelley Russell 
Dawn Weithe# 
Oboe 
Katie Bedard 
David Bussick 
Chisato Harada* 
Laura Motley# 
Clarinet 
Juliet Lai# 
Erika Means 
Bassoon 
Elah Grandel*# 
Anna Resnick 
Hom 
Neil Godwin* 
Bryn Grey 
Jonathan Hurrell 
Jeremy Rankin 
Barbara Shepherd# 
Trumpet 
Misha Grandel# 
Stephen Hand 
Trombone 
George Bent 
Seth Budahl# 
James Monaghan 
Timpani 
Greg Cohen# 
Percussion 
Robert Hudson# 
Orchestra Managers 
Samuel Pascoe 
Matt Reeder 
Stage Manager 
John Newton 
• Principal in Haydn 
# Principal in Schumann 
UPCOMING EVENTS 
Saturday, February 9 
8p.m. 
Tuesday, February 12 
8p.m. 
Wednesday, February 13 
8p.m. 
r Tl.. . day, February 14 
to Saturday, February 16 
7:30 p.m. 
Sunday, February 17 
3p.m. 
Saturday, February 23 
8p.m. 
Monday, February 25 
8p.m. 
Tuesday, February 26 
8p.m. 
Thursday, February 28 
8p.m. 
Boston University Chamber Chorus 
Dr. Daniel Moe, conductor 
Marsh Chapel 
Faculty Recital 
Terry Everson, trumpet 
Shiela Kibbe, piano 
Tsai Performance Center 
ALEA III 
Theodore Antoniou, director 
Tsai Performance Center 
Boston University Opera Institute 
and Chamber Orchestra 
Cosi fan tutte by Wolf gang Amadeus Mozart 
Boston University Theatre Main Stage 
264 Huntington Avenue 
Choral Ensembles 
Dr. Daniel Moe, visiting professor ofchoral music 
Marsh Chapel 
Faculty Recital 
Bayla Keyes, violin 
Robert Merfeld, piano 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Boston University Symphony Orchestra 
David Hoose, conductor 
Yuri and Dana Mazurkevich, violin 
Tsai Performance Center 
Contributors to the College of Fine Arts Music Programs 
200,000 + 
Surdna Foundation . Inc. 
100,000 + 
The Estti te o f Mary Ga nnam 
Suzanne Winston 
50,000 + 
G.C. Andersen Fami ly Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
Trust for Mutual Understanding 
I0,000 + 
Mr. Edward Avedisian 
The Cricket Foundation 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Eslher B. Kahn Charilable Income Trust 
Nationa l Endow ment for 1he Arts 
Virginia E. Withey 
Avedis Zi ldj ian Company 
5,000 + 
Mr. Antonio M. Galloni 
Mr. Mark Kro ll 
Marjorie McDonald. M.D. 
The Presser Foundation 
Renaissance Musical Arts. Ltd. 
Za le-De laware, Inc. 
1.000 + 
Mr. J.P. Barger 
Mr. And Mrs. Eugene L. Brown 
Cagg Foundalion 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L Dahlstrom 
Mr. William E. Earle 
Dean S. Ed munds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
The Marvin & Eleanor Goodman Foundalion 
Charlotte Goodwyn 
High Mendow Foundation 
Phyllis Hoffm an 
Mr. Noel S. JacksonThe Kaplan Foundation, Inc. 
The Kaplan Foundation . Inc. 
Mr. Edwin C. Laird 
Professor Emerita Ruth R. Levine 
Professor Wil llam E. Lord 
Montgomery Symph ony Association 
Ms. Maria M. Pinckney 
Herbert Schilder. D.D.S. 
Mrs. Joan B. Schi ld er 
Ms. Helen J. Steineker 
Mr. Carl H. Stiehl 
1,000 + co11ti11ued 
Mr. and Mrs. Arno ld Scrashun 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
Mr. Charles Stakely. Jr. 
Mr. Norman E. Turner 
The Gilbert P. and Martha A.D. Verbit 
Founda1ion 
Bob and Anne Woolf Charitable Foundation 
i11 memory of Dr. Alan Mark Roberts 
Mrs. Marthanne Verbit 
Ms. Craigie A. Zildjian 
500 + 
Ms. Phy ll is Curlin 
Mrs. Ann B. Dickson 
James P. Ga las. Ph.D. 
The Halcyon Found ation 
Col. Capers A. Homes. USAF (Ret.) 
ILC Industries Foundation, Inc 
Dr. Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Ms. Beatrice S. Rose 
Ms. Helen Salem Philbrook 
Mr. Ronald I. Sibley 
Mr. and Mrs. Mose Stewart III 
Dr. Rosa Stolz 
Mr. and Mrs. M. Taylor Dawson. Jr. 
Young Musicians Foundation 
250 + 
Esrale of Constantin Alajalov 
Brookline Library Music Association 
Ms. Sa ndra L Brown 
Ms. Beth S. Chen Buslow 
Ors. John and Harrie! Carey 
Ms. Dorr it P. Cast le 
Mr. and Mrs. Mi ller Bonner Engelhardt 
Ms. Lucille K. Friedso n 
Ms. Anne Germanacos 
Nomi P. Ghez Founda1ion 
Mrs. Susan Grausman 
Mr. and Mrs. John D. Hagen 
Mr. Randolph G. Hawthorn e 
Mr. and Mrs. James E. Klingler 
Mr. John E. Loveless 
Miss Margaret A. Metca lf 
Rabbi a1\d 'Mrs. Lewis Mint z 
Ms. Mary T. Newport 
Dr. Edna L. Davis 
Mrs. Carolyn B. Fow les 
Mrs. Marian Kent 
Mr. Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Ms. Diane Peulpaw 
Mr. James G. Serdy 
Ms. Elisabeth P. Thompson 
Students of Roman Toten berg 
Ella Reiss Urdang 
Contributors to the Music Programs belong to a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215 or call {617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for Y• 
understanding. 
Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker bass 
Lynn Chang violin 
lseut Chuat cello 
Peter Clemente guitar 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin• 
Michelle Lacourse viola* 
Lucile Lawrence harp 
Carol Lieberman violin 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
John Muratore guitar 
Ge0- - 0) Neikrug cello 
Jar rleans bass 
Lesi.~ arnas cello 
Michael Reynolds cello* 
Todd Seeber bass 
David Sayer cello 
John Stovall bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, and Percussion 
' Laura Ahlbeck oboe 
.Ronald Barron trombone 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet* 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ralph Gomberg oboe 
Ian Greitzer clariilet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Ric~ Mackey horn 
M<. artin flute 
Thon1as Martin clarinet 
Richard Menaul horn 
Michael Monaghan saxophone 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn* 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Richard Svoboda bassoon 
Linda Toote flute 
Charles Villarrubia tuba 
jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Historical Performance 
Stephen Hammer baroque oboe 
Mark Kroll harpsichord* 
Christopher Krueger baroque flute 
Carol Lieberman baroque violin 
Alice Robbins viola da gamba 
John Tyson recorder 
Piano 
Anthony di Bonaventura * 
Maria Clodes Jaguaribe* 
Tong-ii Han* 
Robert Merfeld 
Horia Mihail 
Linda Jiorle-Nagy 
Konstantinos Papadakis 
Collaborative Piano 
Roland jaeckel 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gera ld Weale* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Phyllis Curtin 
Sharon Daniels* 
(con ti 11 ued) 
(Voice continued) 
Phyllis Hoffman• 
Frank Kelley 
Joanna Levy 
Joy Mcintyre* 
Susan Ormont 
Amy Schneider* 
William Sharp• 
()pera Institute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
Conducting 
David Hoose* 
Ann Howard Jones• 
David Martins 
Musicology 
John Daverio* 
Elizabeth Seitz* 
Joel Sheveloff* 
Lisa Urkevich* 
Jeremy Yudkin* 
Tl!eory and Composition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss• 
Charles Fussell* 
John Goodman• 
Samuel Headrick* 
Ludmilla Leibman• 
Marjorie Merryman• 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale* 
Steven Weigt• 
Music Education 
Andre de Quadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman 
Anthony Palmer 
• Denotes fµll-time faculty 
Boston University College of Fine Arts 
Jeffrey Babcock Ellen Carr 
Dean Assistant Dean, 
Walt Meissner External Relations 
Associate Dean Karla Cinquanta 
John Daverio Alumni Officer 
Director ad interim. 
Sc/Joo/ of Music 
Roger Meeker 
Co-Director ad interim, 
Sc/Joo/ of Theatre Arts 
Eve Muson 
Co-Director ad interim, 
School of Theatre Arts 
Alston Purvis 
Director ad interim, 
School of Visual Arts 
Nancy Lewis 
Assistant Dean 
Patricia Mitro 
Assistant Dean, 
Enrollment Services 
Boston University College of Fine Arts 
855 Commonwealth Avenue 
Boston, MA 02215 
Advisory Board 
Jason Alexander 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis joaquim 
Esther B. Kahn 
Stewart F. Lane 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
(617) 353-3350 
www.bu.edu/cfa 
